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I had the honor of interviewing Logen after reading her chapbook, Letters To 
Petrarch.   Do you remember your first love? The one who simultaneously felt like 
forever and also like it would crumble at any minute?  This chapbook is the poetical 
equivalent of that agony. 

Logen earned her MFA in Poetry from the University of North Carolina at Greensboro. 
She is the author of three chapbooks: Still (Finishing Line Press 2015), Letters to 
Petrarch (Unicorn Press 2015), and In Keeping (Unicorn Press 2008).  She’s on board 
to be Yellow Chair Review’s Chapbook contest judge for 2016.   We are huge fans. 

-Sarah Moran, founder/editor 

__________________________________ 

SM: Writers are frequently asked, when did you start writing? I’m more interested in 
when writing became important to you? Was it always important or did that feeling grow 
over time? 

LC: I’ve been a writer as long as I can remember. I grew up surrounded by people who 
love to read. My family has always been super supportive so it’s always been important. 
When I was young, I tried out different genres. I was probably a junior or so in college 
when I decided poetry is really it for me. It’s hard to explain. Poetry is just magical. It’s 
what I enjoy most as a reader. Language is powerful; it’s how we connect with 
everything around us. Poetry is the most distilled version of that power. 

SM: How has your writing changed from that point of importance to present day? 

LC: Okay, so now that I think about it, I’ve been through a lot since then. Also about that 
time, I started getting on stage and performing my poetry. Performance gave me the gift 
of not having to imagine my audience; I got to be present for whatever connection 
people made to my work. That practice made me more aware of the aural quality of my 
poems. 

I started writing Letters to Petrarch my senior year of college. I went straight to 
Greensboro, NC for my MFA after I graduated, still working on the project. My MFA was 
two years; Letters to Petrarch was both the first thing I worked on and the last thing I 
completed in those years. I stopped performing during my MFA. I just had a different 
focus then. I had never been in a poetry workshop prior to grad school, so it was a 
pretty intense adjustment. I read a lot and I wrote more than ever, including a semester 
writing formal verse. I feel good about what I did there. After it was over, I burned out for 
two years. 



I’ve been working on a full-length manuscript about my hometown since the burn-out 
ended. It’s a queer coming of age narrative enveloped in a natural and cultural history of 
my West Texas birthplace. I’m writing poems about the desert, plants, weather, animals, 
historical events, all the things that shape the town. The common thread is survival in a 
harsh environment. I’ve always been a story-teller type, so the narrative is my 
wheelhouse. The nature and historical poetry is totally new to me. I’ve really enjoyed the 
challenge. I don’t want to be just one kind of poet. 

SM: Letters To Petrarch is agonizingly beautiful. As I read through it I experienced 
those same emotions of first love and first loss; the bittersweet. Was the process of 
writing it a personal journey or simply a way to connect with Petrarch? 

LC: It was both. It’s definitely taken from my own loss. Petrarch’s work is also 
agonizing, so I identified with that at the time. I think framing the story as letters to him 
helped me to approach the heartbreak. 

SM: I’ll be honest. I had zero idea who Petrarch was prior to reading Letters To 

Petrarch. I’ve been doing all this research and am fascinated but I wonder what drew 
you to him? How directly important was his work to the work done in Letters? 

LC: I learned about Petrarch in a British Lit class in college. He’s an Italian poet from 

the 14th century. He popularized the sonnet and romantic love poetry as we know it. 
Guys like Shakespeare were imitating his poems. His major poetic work is The 
Canzionere, written entirely for a woman named Laura. The story goes Petrarch met 
Laura maybe once, maybe from across a room. Maybe she was a figment of his 
imagination. If she was real, she was married to someone else. So here’s a guy who 
changed everything for a woman he didn’t know. I thought that story was fascinating, so 
when I came up with the idea to write letters to him, I arranged to take an independent 
study to learn more about him. I spent a semester reading The Canzionere, which is 
366 poems, as well as Petrarch’s letters and other works. 

The Canzionere is beautiful and difficult, written over decades. Petrarch is both totally in 
love and absolutely furious. He celebrates Laura and blames her, praises and curses 
her. I think everyone has a Laura, a big, intense, probably-doomed love. When I lost my 
own Laura, I was surprised how much I identified with his work. I was like, how could he 
possibly have all the feelings I have if he never knew her? And then I thought, oh damn, 
how much does anyone know anyone? What does that even mean? So those questions 
lead me to write him letters telling him what it was like to spend a single day with Laura. 
I use language to signal to him that I’m talking about the same woman. I refer to things 
that figure prominently in The Canzionere like her lovely eyes, the sun, worship, and 
dreams. But it’s not stylistic imitation by any means. My poems are free verse and 
spare. 

SM: Why the form of canonical hours ? 



LC: I wanted to tell the story of a single day. I started out with digital time stamps, 
actually, but then I realized Petrarch would conceptualize time differently. The canonical 
hours are prayers said at particular times of day. Petrarch was deeply religious, so the 
canonical hours would definitely be meaningful to him. In Letters to Petrarch, they offer 
the literal structure of the day, just like a time stamp, but I also think of those poems as 
prayers. So the day unfolds through the lens of the meaning of the prayers. It helped me 
maintain focus and added another layer to the project. 

SM: Do you have any upcoming projects you’re excited about? 

LC: I’m excited about the desert poetry I’m working on. It’s still very much in progress, 
but I’ve had some luck placing some pieces in journals. 

I’m also a teacher at Tarrant County Community College. This spring I’m leading a 
course where students edit the campus literary magazine. This is my second year to 
teach it; last year was the first-ever student editorial staff. In the past, volunteer English 
faculty members edited the publication. I’m super excited to help students put together 
the 30th anniversary edition this year. 

SM: Tell us some of your favorite books/authors of 2015: 

LC: Villains by JeFF Stumpo. I really enjoy Stevie Edwards; her book Humanly came 
out this year. I picked up Dark Sparkler by Amber Tamblyn when I met her at a reading 
in Dallas. She was lovely and I think the book is great. Published last year, but I got 
Instant Winner by Carrie Fountain in 2015. It’s been a fantastic year. 

_____________________________________ 

To purchase any of Logen’s chapbooks (and we highly recommend you do) please 
follow the link: 

Logen Cure – Publications 

 

http://www.logencure.com/publications/

